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Crowded Summer Theaters
of 1918 Only a Memory

With Grim War and Its Workers
Gone, Local Playhouses Prepare for
the Summer Lull that Comes with
Rising Temperatures—Change in
Cinema Booking Plans.

By EARLE DORSEY

Times change, as the Latins said, and a theatrical summer far
different from the theatrical summer of 1018 is upon us. The play-
houses, one by one, are extinguishing their lights and except for an
occasional tryout, at odd times, the Garrick and its stock company will
probably be the only dramatic mainstay of this city of indeterminate
population.

The theatrical flood tide of 1917-18 has ebbed, and one feels no
hesitancy in saying thta if closed theaters be one of the prices of
peace, it is cheerfully paid, even with a war tax attached. But, never-
theless, the city has changed, its war-workers have departed by the
thousands, amusement is no longer at a standing-room-only premium
and the remaining Washington seems reluctant to crowd theaters dur-
ing the heated term.

Rumors are current, but not confirmed that Mr. Tyler proposes
to close very soon—possibly with the end of this week—his summer
season at the National, originally scheduled for five wecks. Out of
the five plays in the original schedule, it is doubtful if more than
two at the most, and probably only one, will prove of real Broadway
caliber. The Booth Tarkington vehicle, “Clarence,” is the one play
which is expected to actually score. Of the plays so far offered,
opimion seems to differ, but this writer has seen two of the three al-
ready shown—“Made of \Money” and “On the Hiring Line”"—and

neither impressed him as vehicle calculated to attract good business |

to a theater on the eve of prohibition.

At the time this is written, Poli's shows every evidence of being
dack for a period after the coming week. The Rainey film which is
the current attraction, and which will be shown for a second week,
is attracting a fair clientele. The Manhattan booking interests are send-
ing out few productions and Poli’s will probably suffer from a dearth
of plays for the next sixty days. At least two weeks more of what

‘should be unusually good drama are promised at the Belasco, begin-
ning with the Rachel Crother’s vehicle, “He and She” and ending with
“a premier performance of a new David Belasco play for the week of
'June 30.

The Garrick Players, with their admission price of $1 for the best
seats, are doing good business. So successful have been the pre-
sentations of the three picces already selected by the management that
these players likely will continue their engagement indefinitely. The
end is not in sight at the present time and in addition to a number of
good vehicles already selected, the Garrick management is being ap-
proached by playwrights of repute who offer new productions for pre-
Septation at the drawing room theater.

Beginning with the close of the month of August, the picture
theaters, particularly the larger theaters such as the Palace, Rialto
and Metropolitan, will be enabled to select productions on their
merits and not at the dictation of a program prodtiacer who has hith-
erto leased his film product only on condition that the good be ex-
hibited with the bad.

In the future, a theater like Loew's Palace, for instance, will have
the pick of the market, in competition with other film interests which
may desire the first showings of certain cinema features. Heretofore,
the Palace, in order to avail itself of the really attractive features of
the Paramount-Artcrait program, has beem forced to exhibit also
certain Paramount-Artcraft features which, under no other circum-
stgnces, would ever have found their way to_the screen of that theater.
The Moore interests, with their three local theaters, have long
booked in the open market and while this had its advantages, it also
had its disadvantages for it made it impossible in the past for the
Moore interests to exhibit for the first time in Washington any of
the DeMille, Griffith and other directorial outputs distributed by the
Artcrait corporation.

In the future, however, this will all be changed. The program
plan of picture selection is dead. It was a mistake to begin with and
its duration was always known to be limited. Hereafter, no theater in
Washington will be forced to exhibit at the dictation of produecing in-
terests. The only thing that will prevent any theater from ‘buying the
pictures it wants will be lack of the price. While this step is some-
what technical to the layman, it marks, nevertheless, a long step
ahead in the evolution of motion-picture exhibition.
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FILM FIRM INSURES
MONKEY FOR $50,000

Unique In the annals of the mo-
tion picture realm, where even the
most unexpected may oftentimes
happen, an a
from Universal City, Cal., the
studio headguarters of the Ume-
versal Film Manufacturing Com-
pany, that a $50,000 jnsurance pol-
ley has been taken by the com-
pany on the life of Joe Martin,
its famous orangoutang “leading
man. "

Bo much depends upon Joe for
the success of the serles of anl-
mal comedies in which he Is being
featured, the Universal people saw
that a means of protecting them-
selves against an enormous loas

by his possible injury or death
was Inevitable, hence the huge
policy.

Photoplay Magazine
Supplement Shows a

Film Murder Scene

The Afth and latest issue of the
“Photoplay Magazine Screen Supple-
ment,” which will soon be seen at
Loew’s Columbia theater, *has ar-
rived In New York, end in the ab-

sence of Vice Fresident E. W. Ham-
mons, who {8 flow in Europe, the
publicity department Is entrusted
with the responsibility of giving
the reel "the once over” and report-
ing the table of contents to the
press,

The headline feature of the sub-
Jeet is a closeup of D. W. Griffith,
caught in the old “rehearsal room"
on the Fine Arts lot, where all the
blg scenea for the GrifMith subjects
have been perfected. We see again
the thrilling “ride of the Clansmen™
from “The Birth of a Nation,” and
later, while viewing the old “Intol-
erance” set, “The Feast of Belshas-
zar” is visualized once more. Grif-
fith is always an interesting char-
acter, and few have had the privi-
lege of meeting him in an Informal
interview such as this

Then comes Olive Thomas and
Edna Purviance—*“bashful ladies”
who enjoy being photographed—
and a backyard Interview with
Mary Thurman, most famous of
the Mack Sennett bathing .girls
“Roughouse at the Universal Zoo"
has scenes of Charlie, the elephant,
picking on Joe Martin, the monk,
much to the amusement of those
looking on. Then Rupert Jullan is
seen in the thrilling murder scene
in "“The Fireflingers,” and tha
Bereen  Supplement. camera, behind
the lines, shows the reason why the
blg scene had to be made all over
again.

Pictures of the wonderful Los
Angeles home of Jesse Lasky, and
an Impromptu drama entitled
“Troubles of a Film President.”
with Richard Rowland, of Metro,
versus May Allison and Viola Dana,
as the characters, complete & sub.
ject that is decidedly good enter-
tainment.
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Crandall’s Apollo
O;mﬁlnﬁarllen

The al fresco garden. conducted
in comnection with Crandall's Apol-
lo Theater, 624 H street northeast,
tonight will be thrown open to the
public for the first time this sea-
son. The Apollo garden, since last
season, has been entirely rebuilt,
rewired and reseated. A new pro-
jection booth has been installed.
greatly improving the clearness of
the picture; a new screen has been
wrected amnd comfortable new
benches have supplanted those

previously In use. i
The

public on
originally
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Seeing Oneself on Screen |
By William S. Hart. -

—
]

Before 1 began acting I had spent
a good many secasons in the legiti-
mate, and 1 often wondered how I

looked to the people out in front.
Yes, I was genuinely curioug to s=ee
myself as others saw me, but then
it didn't seem at all likely I would
ever have the opportunity. Then
Ictml‘ the motion plctures and with
them a desire on my part to visualize
the characters of the great West,
the types of rugged men I had known
and admired ms a child, and which
1 knew were fast passing away.

1 looked at myself in the mirror
and I said: “No, my son, you'll never
do; that face of vourg will look worse
on the screen than It does in the
looking-glass.™

Why, even when Mr.
wanted me

Inca fArst
to do picture work I
laughed at the idea. ““With this
face™' I asked. He wired back to
me something to the effect that my
face would prove my fortune.

By some means I was enticed and
1 did my first pleture. With more
nervousness than if I'd been facing
a brace of guna In the hands of a
sure shot from the Western cowtowns,
1 saw myself on the screen. Oh, no;
1 wasn't happy. I Imagined that peo-
ple would throw things at my picture
face. But somehow they didn’t, and
then I began to get notices and criti-

ciams which said that my rugged fea-
tures, determined aspect, and =0 on,

were just the things for the characters |
1 wag portraying. Then I felt better, |

So time has gone on and I've been |
doing my best to improve my work. |
I've studied my own physiognomy tiil |
I know every line and expression. |
And 1 can control them all NOI'I-I
days 1 don’t fee] quite so dissatisfied
when | sec myself as others see me.
Perhaps I am the type—at least the
peaple seem to be satisfied. And af-
ter all is said and done, that is what
counts, And I fee! that in a way 1
am doing a service by perpetuating
in the ceHuloid the figures of the ola
West—the men who went through ex-
periences that fall to the lot of all
trail-blazerg and pathfinders. |

And I'm thankful, too, that what|
I've tried and am trying to do, s
appreciated by the public. That's the |
recompense for the work and study |
and everything that goes with It. It|

you,
No, I'm not satisfled yet. I feel 1
can keep on improvinlg my work ana

glving better and more artistic con—-l

tributions to w.e screen.

In “Square Deal Sanderson,'™ my
latest Arteraft picture, which is shown
at lLocw's Palace Theater today,
believe that T have done some of my
most artistic work. 1 put into the
part of Square Deal all the vim and

my friends wlil jndorse my belfef that
the character fita me like a glove.

June Marks Epoch
In Affairs of Three
Talmadge Sisters

This month s a big milestone in

Constance, having signed a big
contract with the First

rangement she had had with the
Select Plctures Corporation, now has
her own company and her own
studio and is already at work on
*“The Temperamental Wife™ by John
Emerson and Anita Loos,

Natalie also joined the Talmadge
constellation of twinkling planets,
this month. She has just finished
her first contract with sister Norma,
and appears in an important role in
“By Right of Congquest,” the new
picture from Arthur Hornblow's
book of the same name, which will
be the Norma Talmadge production
te follow her Russian plcture, “The
New Moon."” Natalle has always
been the practical member of the
family and has had a large share in
attending to the business interests
of her company.

Also, she acted for some time, as
private secretary of “Fatty" Ar-
buckle’'s Company.

Norma is now so high up on the
ladder of success that there are
scarcely any new rounds for her to
mount, but the importance of the
month to her, was the reunion with
her mother and sisters in Naw York.

it has been a long time wince the
whole Talmadge family “got to-
gether"—one or the bother of them
has gegerally been working out at
the cofist, and Mrs Talmadge di-
vided her time between them. But
now, they have all taken a eity
apartmént together. and two houses
side by side at Bayside, L. 1, and
have formed one of the closest fam-
ily corporations ever organiszed.

Less than a dozen ago,
these three little maids had po
thought of leaping Into fame ane
long skirts in the same gasp.

DORIS MUST REDUCE.

much
look, his reply the
*“Why?"' was, “Gee! Doris will have
1o reduce. | had to carry her up and
down the stalrs In that cabaret
scene four times, and you can bet I'm
glad we're not playing a leng en-

the career of the Talmadge family. “different”

National Jcasionally does one actually see a
Exhibitors Circuit at a salary much|photoplay that is different.
more than double the generous ar-| what makes “Full

Slot Machine Mirror I
Plays Part in Film
At Columbia Today

continually hearing of
phetoplays, but only oc-

One is

Just
of Pep” Hale
Hamilton’s newest production. a
success is a certain indefinable zest
of plot and character drawing that
stamps it &8 a production altogether
out of the ordinary.

For instance, one of the finest bl
of plot business seen In photoplay
writing in months is contalned in
this same Hamilton wvehlele, which
will be the feature of the program
at Loew’s Columbia theater for the
next three daya,

Just get this situation:

An American munition salesman
is hurrying along the strect He
pauses a moment In front of a
chewing gum machine. Nearly all
chewing gum machinep have mir-
rors in them and as the American
munition salesmap stands in fronmt
of this mirror, he suddenly glimpses
the reflection of a girl's face—just
a fleeting glimpse which Indelibly
stamps itself upon hils mind. He
turns and the girl has passed him.
He can see only her back, but he
catches her initial on the satchel
she carries and the story ls off—in
a real O. Henry vein.

The manner in ‘which this same
salesman pursues the beautiful and
mysterious stranger to South Am-
erica. to discover there that she is
a dsughter of the President of a
South American republic agaimst
whom he has been furnishing muni-
tions, his efforts to undo his own
work and save the girl and her
father from revolutionists and
above all, his own appealing rom-
ance with the beautiful girl of the.
tropica makes a story that would
put “Doug”™ Falrbanks to shame.

THE EGG-CRATE WALLOP.

—

means more than money, let me teul

“PROPS” IS LOOKING
FOR “BATTY” WRITER

Julien Josephson, scenarioist of
all recent Charles Ray successes,
ia dodging the property man at
the Thomas H. lace Studio in
Culver City, Cal.

He has just completed a new
story for Mr. Ray and .turned it
over for production. This is a
“crooked” story, and for a bit of
weird color, he injected into it a
#c>ne of a church belfry ln which
the curfew rings each night at
nine. He provided that bats
should fly cut of the belfry to |
“register” disturbance, When the
“prop” sheet was handed the
property man. he revolted, and
making straight for the Adminis-
tration Building. demanded an
audience with Mr. Ince, he sald:
“if 1 have to go out at night and
catch bats for that scene I'll quit
my job™ A compromise was ef-
fected whereby pigeons were
substituted for the bats

“Baby Vamp” Parts
Are Eileen Wilson’s
Favorite Diversion

Over a plate of scrambled eggs and

1| bacon, served in what O Henry used

to describe as “the grand Wagnerian
din™ of the Cafe L'Enfant, it was our

| privilege to discuss acting with that
energy there i in me and, 1 helieve.lgpﬂghuy ingenue of the Garrick Play- |

lers, Miss Eileen Wilson.

It is no secret at all that Miss Ejleen
Wilson, who first flashed across our
personal vision as the girl whe sang
the “Old-Fashioned Wife” song in “Oh,

of what is commonly referred to in
the ranks of the thespians as “hog-
ging all the notices.” In other words,
Misa Wilson's performances with the
Garrick Players have been of such
favorable and outstanding quality as
to attract repeated notice from such
of the nlive newspaper critics as have
been sufficlently foriunate to view
her work.

In “Nothing But the Truth™ the
second Garrick stock preduction, which
held forth last week, Miss Wilson un-
doubtedly achieved an acting distine-
tlon altogether incommensurate with
the Importance of her role, and the
same seems to be the case with “Polly
With a Past” the current Garrick
offering. With such a record behind
her, and with fresh and even more
pr d tri promised as the
=eason rolls on, it Is not to he won-
dered at that Miss Wilson has be-
come a person of theatrical promise
Henoe the Interview over the macer-
ated egE® and the sliced bacon at the
Cafe L'Enfant an hour or =0 after
the close of the Garrick performance.

Miss Wilson opened the discussi
by expressing dissatisfaction with her
career. She was not at all certain
about her career. She sald that it
was high time she had a real part
in & Broadway production, and that if
such a part were not forthcoming
moon she felt that the stage would
have to be apandoned as a career.
She said she fiad been on it since she
was fifteen (we didn't have the au-
dacity to ask how long that had been')
and that the role she hated worst of
all was the ingenue role in “Oh, Bov.™

Miss Wilson doesn’'t want to play
ingenue. Bhe llkes parts like the
‘‘baby wvamp” in SUp-Stairs and
Down.” Bhe feels that she could eat
up such a part, and she'd iry vaude-
ville in & minote if she had a suit-
able act,

Now, at that point in the discus-

thing ha d. Maybe the
interrupted, or maybe rhe re-
marked that the egz® were cold—not
An unusual oeccurremce—but at any
ate we got to talking about philos-

%5
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Charles Fay says he is hmll.!!: ophy and the will-to-win and all that
with all the anti-bruise ointments sort of thing.
the drug business. since finishing his| And now, when we come to write
latest picture, * Egz Crate Wal.|this interview, we can't tell you how
lop.” He is still nursing a bruiseq|old Elleen Wilson is, we can't say
f:::k and a :m:dukm but at 3‘: which part she Ifkes best of all
no one n an parts she's yed, we can't re-
argument, for he is still in splendia mm’& saild she's played
?u!ailuw. as he went into apecial|ten paris or fifty, and sbout all we
g and :ngaged s° regular spar. | know ls that she likes “baby vamp'
mwrto‘mmwhmm iv wasn't for Broad-
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| Film Chat o7

lcading man for her first

Wyndham Standing has been engaged as Constance Talmadge's
national
Wife.” Mr. Standing is also leading man for Norma Talmadge's mext
picture, “By Right of Congquest”
engaged by Joseph M. Schenck as Constance Talmadge's director.

picture, “The Temperamental

Capt. David Kirkland has been

§ to

| tween pictures at that time, so I

Dustin Farnum has engaged a ringside secat at Toledo for July
sce the Willard-Dempsey fight.
“I am taking a chance,” says Mr. Farnum, “on our being be-

can ship East. If luck is against

me, doubtless the ticket will prove very acceptable to someone else.”
Farnum and Willard are great friends.

“The Woman Under Oath,” starring Florence Reed, is set for

release June 29.

The story picturized relates the experiences of the

| first woman serving on a New York jury.

seen in Florence Reed’s support
guest at the King's birthda
governer gemeial of Cana

party v
and the Duchess oi

Marcelle Roussillon, late of the Palais Royal, Paris, and who is

in “Her Code of Honor,” was a
given in Ottawa last week by the
Devonshire.

1 A definite title has been decided wpon for the Guy Empey special
i previously announced under the titlc of “Hell on Earth” The perma-
nent title will be “The Undercurrent.”

ductions for Select.

up in Arizona, shootin

Mitchell Lewis has commenced work on the fourth of his pro-

Paul Powell is about to start production on a new Monroe Salis-
{ bury feature, entitled “Devils Have Their Friends"”
written especially for Salisbury by Elliott J. Clawson.

The story was

Joseph Medill Patterson's wel known story, “A Little Brother
of the Rich,” is now well under production by Lynn F. Reynolds.
Frank Mayo is playing the title role.

Harrv Carey and his band of cowboys are attending a big round-
sensational Western scenes for “A Man of
Peace,” his latest starring vehicle which Jack Ford is directing.

Reggie Morris, formerly with Sennett and L-Ko, has just finished
a one-recl comedy at Universal City entitled “Double Trouble.”

The new Marie Walcamp two-reelers are to be known as the

“Tempest Cody™ series, for in all of these short Western produc-

| tions

Tacques Jaccard is to direct.

I “The Petal on the Current,” a novelette by Fannie Hurst, the
Boy,” has fallen into the habit, Flnt—'e!wcll known heart intcrest writer, has been purchased by LU niversal
she first joined the Garrick Players. | 1o be used as Mary MacLaren's next starring wehicle.

New effects in motion piciure pho-
tography have been developed by Ea-
ward Gheller In ““The Fear Woman,™
Pauline Frederick's latest Goldwyn
production, to be shown commencing
today at Crandall's Metropolitan The-
ater,

In the light-and-shadow scenes the
long shots through windows and
doors, up driveways and through mr-
bors, and in the extraordinary close-
up effects, Mr. Gheller has brought
forth & number of new lens tricks
In his close-ups of the star and her
supporting cast he has invented a
new focus, which brings unusual brii-
llance to the eyes, infensifies
Ulahltm: on the halr, and completely
| obscures all background without the
use of a back screen.

An extraordinary long shol was
taken through a second-story win.
dow in a hotel, showing the depari-
ure of two figures in a motor car
Herstofore such effects have not been
procured, because, In focusing on the
window, the exterior would

iost his Jife for a wager.

the |

Won Wééef;

Frits Schindler was the man who | ways makes it necessary to kfil the
| roaring brute before the great mo-
| ment.

jSome New Camera Tricks

said Mr. Ghel-
using doubls

blurred. Thig effect,
ler, was obtained by
lighting behind the camera. thus
softening the light In fromt of it
and intensifying the distant objects
In “The Fear Woman™ are a num-
ber of peenes that resemble framed
paintings., taken through doors and
window ledges. A particularly sump-
tuous hotel is shown through g mis
sion srchway., & “‘shot” of the bou-
doir of Helen Winthrop (Pauline
Frederick) is made between welvet
hangings, which give an optical im-
pression of a curtained stage
Unique lighting gives a novel touch
to & number of the interior scencs,
and Mr. Gheller, through his skil'
with the lens, has been able to focus
on certain objects in the room with-
out obscuring othera Light-anda-
shadow photography Is something
new to motion pletures; and in “The
Fear Woman™ Mr. Gheller has
exolved effects that bid fair te make
the play a milestons In the develop-

be | ment of screen photography

Lost His ILife

Several exciting days passed

Paul J. Ralney was the other parly | i oSursuit of llons without success

| to the wager, and the lion that killed
|Bchindler missed by only tweive fest
| Rainey, the great African hunter, Arc-
|tie explorer, fighter, scientist and pho-
tographer, whose pictures are now be-
ing shown &t Poli's Theater, after-
noons, continweus, 2:1§ to 5:30: even-
ings, 8:30 to 10:30,

Railney was more interested in pho-
tographing lions than in killing them
It was too easy werely to kill the
beasts: he had kilied nineteen during
the first week of his hunting. He
wanted to do what had never been
done before—that is, take a picture of
s lion In his death spring.

Therefore, by the terms of the wa-
ger. Schindler. the guide of Rainey's
African expedition, was to allow a
lion to spring at Mm, and Ralney was
to take the photograph. Nstive hunt-

until one day theilr hounds—the only
hounds in the world that have been
used for lion hunting—picked up the
rcent of the beast that made Bchind-
ler win his wager and lose his life

On swift borses and with baying
hounds they rode through the jungie
until the brightness of the clearing
glimmered through the trees. The llon
was at bay. He grunted, turmed, and
sprang at Raipey. He missed him by
twelve feet, and slipped Into the
brush.

The hunters debated. How were
they to get the lion into the apen
again? Schindler, knowing his dan-
gtr but noy fearing it, rode into the
brush to a point back of where he
thought the lion was. He was: going
to force the Mon out by shooting In
back of it Ralney walted, camers

poised. &
OCONTINUED FEOM PAGE SEVEN




